
When Otis Skinner
Does the Godlike Thing

By Ralph Block
What most actors fail to discover,

from their first entrance to their last
exit, is that there is an essential dif¬
ference between the actor and the im¬
personator. An impersonator startles
you by being more like the person be
imitates than the object of imitation
is himself. This is not a paradox; it
is merely a declaration that impersona¬
tion has elements of art in it, being a

condensed selection of salient points
of personality. But in the end, despite
its selection, impersonation remains
imitation. The impersonator does not
transcend life, he only rises to its level.
The great actor, on the other hand,

or even a good actor--at least the actor
whose imagination outruns his mimetic
fancy.startles you by being unlike
anything you have ever quite known
before. Acting as an art, if it is to he
accepted as such, does not differ from
any of the other arts in always having
something strange and astonishing
about it. The element of strangeness
reaches out to draw other imaginations
from the oppressing placidities of ordi¬
nary life. This explains why so many
more than ordinary actors seem to be
disrespectful toward their parts. They
bully them and override them; they
iicvr seem satisfied with using them
according to the book. At one moment
this is offensive, and th<j next, if the
actor is Imaginative and vital enough
the thing be seems to tie doing if
astonishingly lifelike.

As a mnttor of fact, the lattoi
method in the great method of the
stage. No two people are «like in the
real world; It la one of the satisfy m h

'hinge about life that this should he so,
The monotony otherwise would he im

I.«aruble. Tim fact that on the stage
««nit man should bo able to Imitate an

other man in life presents " controdlc
tlon, a procos« entirely opposed to the
natural order of thing«. Every Individ»
ual in life being different, it Is much
more convincing of illusion to moel
jtngular and impressive, personalities
on the stage.
The romance that Otis Skinner likes

to play" has blinded audience» to the
rsct that actually ho is much more

thaa a mere romancer, in the lesser
sense. He is not a great actor, some¬

times not a good actor, although sea¬

soned and experienced. He falls often
into old mannerisms of delivery, old
tricks of gesture, old habits of cxpres-
ilon which aro quite personal to him,
but which being habits become dis¬
tasteful and uneconomic. An actor has
a mathematical amount of attention to

monopolise It is bad art to waste any
of it by using at any part of his per¬
formance a 6tylo that has become stale
or trite through habitual usage.
But having eald all this, it still re¬

mains that Otis Skinner by tempera¬
ment understands the jesthotic basis
of actinp; in a way that sets him apart
from most of the good looking male
»nd female impersonators who trip
lightly from obscurity to obscuritywith slipht intervals in the open clare
of the Broadway stage. Colonel Bri-
deau in "The Honor of the Family" is
a blusterer, but he blusters the better
iecause Mr. Skinner blusters well. Mr.
Skinner will not let him rest with
being a puppet made to kick up its
heels and thrash its arms; Mr. Skin¬
ner at every point outrages Colonel
Bridean, runs ov< r him. and by so doin«
makes a man instead of an linage out
of him.
Yoti may imaeinc Mr. Fkinn^r talk¬

ing to Colonel Brideau thus;
"I say, you know, you're not pood

ei "Ugh, not strong enough; there's no
sick in yira. You're only a stage por¬trait. Come on ont of that dialogue"
¡shaking him and booting him out of
the book.. "Wake up «nd be a man.
>how some ginger."

These are rough taetk«, but tbey".ceed. That there should he actors
-e enough to use them is quite

' nough. It. may imply some lack inMr. Skinner that he should have to goto romantic parts to do this, that heshrinka perhaps from the test of re-
invigorating what is modern person¬ality and therefore more open to scru¬
tiny and comparison. But the methodhe employs is in its way the method,
»y. of Mrs. Flake, who refuses thelimitation of her part, at every moment.It is the style of an actor such as .loh.
»anymore shows himself to be in"Redemption," where he is courageousenough to avoid the temptation of mak-
mg Fedya a man we have all met be¬fore for the incomparably greater per¬formance of making him a man such a.nobody ever met before. Would it belese majesté in the face of Olympian
Pronouncements from Mr. Hamiltor*nd Mr. Towse to «¿ay that WaltetHampden might learn just this lessor

the Hamlet of Forbes-Robertson
whose Bam let surrenders the easy tri¬
umph of being the common Hamlet that
M in most of us, including Shakespearefor the difficult Job of being the uniqueHamlet that is in Forbes-RobertsonA Hamlet to the portrait is too much

from the book; a great actor will not

be able to hold his imagination from
working on it.

Jt is a mistake, therefore, to call Mr.
Skinner a romantic actor. He takes
to romance perhaps as a road that goes
his way. But his method is the method
of imagination everywhere, seeing past
the mode and the established formula.
There is something godlike about the
human imagination. That is why at its
best it refuses to imitate human
beings; it wants to create them.
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Watching Olga Mishha
Tumble In and Out

By Harriette Underhill
It was all because the particular

brand of taxis which used to decorate
the curbstono in front of our hotel
were on a strike nnd we missed the
8:10 Seventh Avenue car and had to
wait for the 8:30.

So when we entered tho Selwyn
Theatre it was all dark, and Johnny
Ford was snooping around on the

Btage with a dark lantern, pretending
that he was n burglar.

It didn't take us long the catch up
on the plot, however. No, we don't,
menu that! There is plenty of plot,
but we knew all nbout it because we

had seen "Seven Pays" when it. wns

in its first lap, and Florence Reed had
played the "drunken lady," who in-
Hinted on telling «bout her mother's
sister's cat, untried Solina.
Soeing "Tumble In" was not en¬

tirely h pleasure, It whs also a bus«
Hierin, for we I'tnl promlsod the ('<tii.il
press agents (why are p, n. always
Ken ml, we WOndor) thai, wf would
nee the show and select a victim for
an interview. So every tune any one

new came on tho stage wo had to size
him up and see if he looked approach-
able.
Edna llibbnrd, Charles Ruggloa,

Herbert Cortholl and Peggy O'Nell
were considered, nnd then finally di¬
ga Mishka came out and our mind was
made up. We just had to find out
whether she changed her costume in¬
side the big kettle or whether she
crawled through the bottom and
dressed and then crawled back again.
And we never found out because she

is the busiest person in the show. She
is always rushing away to stamp madly
w.th her number 1 ballet slippers on
the resin board before she leaps on
one toe in the centre of tho stage, and
then she takes three more leaps into
the dressing room to change her cos¬
tume.
When you see "Tumble In," ns you

will, no doubt, you'll think that Olga
Miskha is about as tall as you are and
then when you get up close to her she
is not more than 1 feet III inches even
when she stands on her ¿oes.

"I can't dance so well to-day," she
explained, "because 1 sprained my toe
while 1 was taking my lesson this
morning." And Olga punctuated her
remark by leaping-in the air and land¬
ing on the sprained member six feet
wav from the starting point.

"Oh, don't do that." we begged in¬
voluntarily. It seemed bo cruel and
we couldn't believe that this tiny
creature wasn't suffering tortures. In
answer to our plea Olga laughed and
turned her foot upside down, using her
insteps to stand on.

"I must be sure I'm able to do it be-

AMUSEMENTS

THE ACTION
Toe Emotional Acto

Monroe
Salisbury
"The Blinding

Tr*r

S.R ISAAC NEWTON
. for tr+xy Action TNk«

». an fqufll «nd
Oppo^ifca

ÍHE REACTION
"The Comedy Creator"

K*ft^Charlie^Chaplin
¦¦*. THE BANK"

fore I go on, goodby," and Olga gave a
bound which carried her over the
scenery or through it, for somehow
she landed in the middle of the stage
on the sprained toe. But only for a
6econd was she still. She turned and
flew and twisted and sailed through
the air and leaped from exit to exit,
until finally she gave one spring like
a bird frightened from its bough and
landed beside us in the wings.
"Are you hurt?" we gasped.
"Hurt? No, of course not. Why,

that is my easiest dance!"
"How long have you been doing

this?" we asked, believing that she
would say, "Oh, ever since I was three
years old or so."

It didn't seem as though such a com¬
plete control of one's hands and feet
and legs and arms could be. gained in
less than fifteen years, and we judged
Olga to be about, eighteen.

In the last surmise wo were correct.
Olpa is eighteen, but she has been
studying only three years. Before that
she walked on the .soles of her feet and
kept them horizontal instead of verti¬
cal.

"I always wanted to go on the stage,
but mother sent me to high school and
wanted me to be a school teacher in¬
stead. And one day I met, Ivan Strogoff,

my dancing partner here, and he told ,
me I could be a toe dancer very easily,I and offered to give me lessons. So hej taught me enough dancing to enable me
to go with a musical show in Chicago,and all the time I was supposed to ba
in school!
"Excuse me! there'B my cue," andOlga left us again to leap about in the

ozone.
"And then I came to New York" (shehad returned to the wings) "and I

went to study with Theodore Kosloff,and, well, here I am.
"I must make a complete change

now. Will you wait?''
But when an electrician, who, of

course, did not know who we were,said: "We want, room! Do you heart
We want all the room we can get!"with a hard look at us we thought per-haps he meant something, and we went
through the stage door out into the
wintry blasts of April 2. '

jAmerican Scenic Art
Exhibition This Week
By Kenneth Macgowan

Monday the New York public.the-
ntregoers and art lovers, both.will see
at the Bourgeois Galleries tho first

ali-American show of models and
sketches by the artists who are takingthe lead In the development of the
new art of the theatre upon this side
of the Atlantic. In this work of Jo¬
seph Urban, Robert E. Jones, WillyPoganny, Rollo Peters, John Wenger,
Norman-^el Geddes and a dozen other
artists the public will be able to trace
completely for the. first time the three
great principles upon which this new
and enlivening scenery is based.sim¬
plification, suggestion and synthesis.

Simplification is the test in almost
all great art. Simplification of effec
always; simplification of means generally. On the stage, simplification o:
both effect and means are essential
because the scenery is not the onl;thing to be seen. The setting is th
medium for the actor. And it is essen
tial that he shall be properly set off b
his background and properly fused i
it. Tie must mean more because of th
setting, not less. The case against th
old setting is that either its garishnes
or its detail tends to hide the actor.
The compliment to simplification

suggestion. Simplify as much as ycplease; you only make it the moi
possible to suggest a wealth of spiriual and aesthetic qualities. A singSaracenic arch can do more than a ha

i dozen to summon the passionate back-
ground of Spanish "Don Juan." One
candlestick can carry the whole spirit
of the baroque "La Tosca." On the
basis of simplification the artist can
build up by suggestion a host of ef-

I fects that crude and elaborate repro-
duction would only thrust between the
audience and the actor and the play.
The artist can suggest either the nat¬
uralistic or the abstract, either reality
or an idea and an emotion.

Finally, tho quality above all in
modern stage production is synthesis.
For modern stage art, in spite of all
the easel artists who may care to prac¬
tice the painting of scenery, is a com¬

plex and rhythmic fusion of setting,
lights, actors and play. There must be
consistency in each of these, consist¬
ency of a single kind or consistency
that has the quality of progression in
it. And there must be such consist¬
ency among them all. Half the por¬
trait, half the landscape, cannot be in
Whistler's technique and the other
half in Zuloaga's. The creation of a
mood expressive of the play is, after
all, the final purpose in production.
It can no more be a jumble of odds and
ends than can the play itself.

I think a single scene of a play pro¬
duced by two Americans.and a mod-

era, realistic play at that.can be
taken as an example of the working
out of the three fundamentals in a
fused whole. It is the opening scene
of a failure produced by Arthur Hop¬
kins a few years ago, "The Devil's
Garden." The opening of the play
showed a postal clerk hauled up for
examination on charges in the room of
a member of that bureaucracy, the
British general poetoffice. The Bet¬
ting was shallow, perhaps ten feet
deep. At each end was a door set in
square walls. The wall between was
without opening, and its only decora¬
tion was a brown-toned map. Three
chairs and one desk. And some actors.
Simplication.

But that simple room fairly
breathed bureaucracy, the thing that
was about to grip the clerk. Its walls
were a dull gray; its door casings,
map frame, narrow wainscoting and
furniture were black.the same gray

I and black of the morning clothes of
the officials. These tones and these
people made it a well composed, har¬
monious picture, but It was a picture
instinct with formality. The colors
the proportions, the map.all simple
suggestions of the reality that rulec
the whole great Invisible building be¬
hind.

-«*»«

For synthesis, there was not only
the consistency of this gray and
black duotone and its restrained light¬
ing. There was the handling of fur¬
niture and people.the stage direc¬
tion. The desk ani« chairs wero pre¬
cisely and formally square with the
square walls. The people entered
from the end doors, moved squarely
and formally up to each other, face to
face, precise. It was a machine, the
machine of government property.
That scene, as designed by Robert '£.
Jones, and directed by Arthur Hop¬
kins, was a perfect piece of realism,
and a perfect piece of abstraction be¬
sides. It showed the possibilities of
the new art for the drama of to-day
as well as for the colorful and imagi¬
native sort of play for which so many
of us are hoping, and for which alone
so many imagine the new stage art
i. fitted.
America has its artists, it even has

ja producer or two, that see this ex-
acting yet catholic now art aright.
It is beginning to have an audience,
and it must cultivate critics. We are
through with imitation. Europe has

j taught us; we must now practise and
create.
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fh'Í; âtît"-^ c-"«rl«!» Rumie,5?.?nlH",¦_î,,^<, Joh'"'y Fortri_?. 't H,Bmmond Arthur SwaasteiMClslr» Nsals Fr<«l LennoT^Olga Mlahks

Anil tho Famous
"TUMBLE IN" GIRLS

'f:\xiures
39th St. * B"way. 'Phoni»
Or«>eley 3K46 Ergs. 8 15.
Maw. Wed. & t>»t., 2:15.CASINO

7TH BIG
nosiH

A FtfCSICAL JOYFEST

OMETIME
With

ED WYNN
By Bid» Johnson Youni * Budolf Friml

Has been in Net» York
longer than any other

musical comedy on

Broadway.

270th
Time Saturday Eve.
SEASON'S SUPREME SUCCESS

ALICE
BRADY

Continues

Forever After
.ft the

Playhouse
Welt 4«!Vi St. Hrvant CW. T.rra. 8 S«.

MATS WED. & SAT. 2 SO

WlVMMtRSmH'S Çî7 Wu5VClvOH\HH^S

LOEW'S 7TH AVE. Swenth ay».
St

i25th et.
.VltbU Mat». Tufwday and I Mat Rat.
2"> I., f 1 Thur* 25i- & r0c. I ..',<. to no.

bSTínmno To-Morrow NightGKO. MOOSKtt Presents(By ArraiiBeni.'iil «rlth Mraars Stiubert)
In the
Dramatic
S.-tisatlon
of the Si.s»on.

KALICH
THE RIDDLE WOMAN

Knt'.ra (irlglual Un>i..|*..y raM. IncludingA. E. Anton. ChrysUl Ham». !,<*> WaanrWeek [ W.VI.KER W1IITKSIDKf April 14 > In "The I.lttle Brother"TO-DAY. I to il r. M pop. Sunday Coseert


